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The Courante is the dance most frequently found in harpsichord sources from the second half

of the seventeenth century, and that's because it was the most fashionable dance in France

during that time and the dance preferred by Louis XIV. But little information is found about the

Courante as a dance (only 8 known choreographies).

This research is focused on this dance during the first generation of harpsichord composersin
France (Chambonniéres, L. Couperin and d’Anglebert), because there are more than 110 _&t
Courantes in their corpus of works and because in the traditional sequence of a Suite of

dances, we find a set Courantes.

Step Patterns:

This research is based on the relation between music and movement through historical dance, its notation
and execution make us question automatically about the many aspects (tempo, accents, character, among
others) concerning a dance and will improve the comprehension and performance of the Courante.

The large number of Courantes raises often the interrogation if they were intended to be danced or not. Given
their popularity, the amount of Courante suggests an offer/demand situation and is reflected in the production of
harpsichord music. This had led to new techniques contributing to the evolution of the instrument and its
literature.




